Coptic artists relied on monastic literature and religious sources, which described popular religious figures. Such sources represented virtues, as well as symbolic representations in the mural paintings of Bawit and Saqqara. It is noteworthy to find that the illustrations of virtues in Coptic art went through some developments. They may not have been remarkable, but the scarcity of their portrayal, in comparison to the stereotypical themes, such as the depictions of Jesus and the Virgin Mary, is interesting.
I pursue to make documentation, analysis and tracking the development of the representations of virtues in Coptic Art.
In this context, the paper will deal with many questions. One question is investigating whether there was a relationship or mutual influence between the representations of virtues in Coptic art and the literary sources or not. This research will produce an accurate documentation and analysis of the representations of virtues in Coptic art, specifically wall paintings.
The research will document the scenes, which portray virtues in Coptic Egypt as depicted on the walls of the two monasteries of Bawit and Saqqara (7 th -8 th Century AD). The study will also collect, photograph, translate and analyze the Coptic documents which were preserved in the international museums. In addition, it will
classify those items chronologically to analyze their characteristic features.
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The virtues painted on the walls of the monastic cells in Century AD), furthermore They are represented as human figures accompanied by their names as symbolic virtues like love, peace, patience (long-suffering), joy, among other virtues.
The virtues are a positive character trait deemed to be morally good, they are universal and recognized by all cultures as basic qualities necessary for happiness, moral excellence, and goodness (Doris, 1998 The church was accepted the virtues among other angelic orders (Schaff, Wace (eds.), 1953.), therefore Christianity developed a hierarchy of angels based on the Judaic tradition. In addition to angels, archangels (Marriot, 1979) , seraphim, and cherubim, there are five other spiritual angelic groups: named by St. Paul. In Ephesians 1: 21, who refers to Christ sitting at God's right hand "far above all principality and power and virtue and dominion..." -Guilly gave explanation that virtues are angels who carry out the instructions of dominions, besides they are in charge of miracles and provide courage, grace…" (Guilly, 1996) Whereas the monastic meaning of virtues, According to John Cassian (Schaff, Wace (eds.), 1953.), who advised the monks to face the principal faults by contemplation of the different virtues.
The virtue is mentioned in Coptic inscription as "arety" which is derived from Greek word " " (Strong, 1978) , moreover the term virtue is followed the names of Virgin Mary and the archangels, such the eastern wall in the chapel XLII in Bawit monastery (Clédat, 1999) . Facial features are painted in broad lines through the eyes and forehead, tapering gracefully to the chin, making the face clearly elongated. Their eyebrows are emphasized with dark paint, slightly furrowed. They are painted with large and dark pupils.
The hair of virtue is coiffed with two tufts of hair, and tied swathe around the hair with central button? Immitating a precious stone.
Inscription

With the pl. LXXIII (--) tenkrati (?)
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Pl. 13-15 
Description
The 
Inscription
On the opening page of the bible three times:
AGIOC AGIOC AGIOC Holy Holy Holy
The coptic inscription around outer farm of the nich:
Tpictic the faith, ;elpic the hope, Pe;bio Humility, ptbbo Purity, tmntpmpas Patience, tegratia Grace, kindness, mercy Tagpe love.
Plates no.
Pl. 16-18; fig. 2 
Dating
th Century
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Provenance
Cell 607, The Monastery of Saint Jeremiah, Saqqara (Quibell, 1909(; ( Rassart-Debergh, 1981) ; ( Zibawy, 2003 ) (GABRA, 2007 .
Description
They are represented in a static and frontal position, with their wings spread out. Their faces are haloed. With both hands, they are holding a round disk with a dark purp e edge on their chests' eft. Their hairs are cur y, and wear rings on their ears, taking the form of the Ankh sign.
They wear sticharion with long sleeves. The folds are painted in pinkish-violet and colored with a black line, a white cloak fastened on the two shoulders.
Inscription Pictic Faith
;elpic Hope tagape Charity
Hareshyt the Patience
Oumetrefwounhyt Perseverance
Notes
It is unique case to angels to appear with rings
Plates no.
Pl. 19-20; fig. 2 
Dating
th Century
Provenance Cell 1725 -Monastery of Saint Jeremiah, Saqqara (Quibell, 1909(; ( RassartDebergh, 1981) ; ( Zibawy, 2003) (Gabra, 2002) , preserved in the Coptic Museum No. 7987. 
Description
Discussion:
The research is concerned with the relationship between the representations of virtues in monastic art and the religious sources of the Coptic Church.
The hierarchy of angelic orders, which includes the virtue acts as a ranking for them.
Subsequently, the painter might desire to show them as angels. It is probable that he differentiated between the female depictions and the angelic virtues, to create a special character as symbolic figures of the biblical virtues.
The representations of the virtues combine characteristic of angels and women.
Results
The prototype scenes of angels show them as human figures surrounding Jesus Christ and Virgin Mary. They are usually portrayed in poses that denote their roles in the Christian conception
Angels
• They are represented in winged human form.
• Their faces are haloed
• Male feature.
• They are accompanied by the name of angels or archangels (angel of God, angel of Lord, Michael, Gabriel, etc...)
• Angels are representing in certain attitudes denoting their roles, such as: Divine Guardians, Messengers, and Servants.
Virtues
• Their faces are haloed, because they are described in Coptic inscriptions as holy virtues 5
• Female feature by wearing earrings
• They are accompanied by the name of virtues (Love, Faith, peace, long-suffering, etc...)
• They are painted in two ways: as bust figures or haloed faces
Conclusion
The depiction of virtues reflects the depth and richness of Coptic literature, which expresses meditative thoughts of Coptic monks.
Most probably this kind of scenes used to help monks in their cells, during spiritual meditation, to visualize different virtues that must be adhered in his monastic life.
Lastly, the virtues disappeared during the later period in Coptic arts; almost certainly they were replaced by the events and details of the biblical texts. of The Justice, after (Fakhry, 1951, p. 77, fig. 70, pl. XXIV). 
